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Putting on a Show
A Close-Up Look at Doing Children’s Theater by Betsy Lee Bailey

Held Together by Duct Tape and Straight Pins – July 16, 2013
When I think of all the little theatrical productions I have done in
my life, most have been done on less than a shoestring budget. All the
scavenged cardboard, "oops" paint from Home Depot, bargain sheets
from the thrift store, cast offs from the neighbors have been
strategically stretched to make the show go on. It takes some real
creativity to take odds and ends and make a magical theatrical
world. Fortunately, along the way I have had some wonderful
collaborators. It has been inspiring to follow the process of going from
an idea in my head, to a little concept drawing on a scrap of paper, to a
beautifully rendered backdrop on cardboard or sheets. The sets may
have been held together by little more than duct tape and straight
pins, but they looked awesome!
Once I had the crazy idea of doing a show in our Church building
with 45 children from our congregation. I knew we had a lot of talented
kids, but I had no idea we had so many wonderfully talented parents
who were glad to offer their abilities to support the cause. Artists and
seamstresses, and choreographers and hairdressers all offered to be
part of our summer theater camp. A group of homeschool moms were
thrilled with this cultural opportunity for their children and offered to
teach enrichment lessons as part of the camp. One Mom took her lunch
break from work everyday for 30 minutes just to supervise the children
for recess and brought outdoor toys and games and even popsicles for
the kids.
The most amazing part of
this particular event, though,
was how we created the
stage. This building had no real
stage, no curtains, no lighting,
and not much in the way of a
sound system. A couple of the
dads with construction
capability said, "We have the
technology to build a stage, so
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why don't we just do it." And they did. They created many 8' by 4'
platforms with adjustable legs. The only problem was that they were
incredibly noisy when the kids danced on them. So, in a flash of genius, I
suggested that we use the stage to raise the audience. Thus, we created
stadium seating for the audience with nary a bad seat in the house! We
hung the painted backdrops on riggings made of electrical conduit
pipe. We used halogen lights provided by our construction crew. We
borrowed a PA system from one of our Homeschool Choral teacher
friends and went on
with the show.
The Summer Theater
Camp was a great
success. The show went
on without a hitch. The
kids delivered their
lines, danced and sang
their hearts out, and the
audience was delighted.
I will always remember
the wonderful people
who dropped every thing to provide their support and expertise to
make that particular show possible. Proof again that the ingenuity and
creativity of determined people can be legendary -- even if it is just held
together by duct tape and straight pins!

In Groups of Two’s and Three’s – July 18, 2013
Blocking children in a scene and making the business look
natural can be about as easy as herding cats!
First problem: The little dears get distracted very easily and don't
remember their positions. Second problem: They try to line up in
straight lines (which never occur naturally) and when they realize the
line is crooked, they spend the rest of the scene telling each other where
to stand to straighten up the line.
A very wise director used to say that the best way to BLOCK
for Children's Theater is to group the young children into "friends"
or into lots of little groups of two or three each. That way they can
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work together in remembering where
they should stand. Besides, small
groups on stage look more natural.
Straight lines never happen in real
life. Just go out and watch random
crowds standing about. They stand
there in small groups of twos and
threes.
When planting a flowerbed, the
most natural and elegant design plan is to plant like plants in groups of
odd numbers, such as 3, 5, or 7. Well, 5 can be broken down into a
group of 2 plus a group of 3. And 7 can be divided into two groups of 2
plus one group of 3. I always try to plan the blocking for large groups of
children on the stage to follow this design plan. Just like planting a
flowerbed, I will assign actors into groups being aware of their
heights, their lines, actions, costumes, and access to microphones.
Obviously, I try to put the smallest children where they can be seen, but
I don't want to block the taller children by always relegating them to the

back row either. I always try to create movement in the scene or dance
that will allow for flow to let more of the actors to be seen.
In Children's Theater we teach skills by playing acting
games. Some of these exercises are designed to get the children to feel
comfortable working on the stage and understanding how to create a
good stage picture for the audience. Then when it comes time for
blocking, the director won't feel like she is trying to herd cats!
ACTING EXERCISE: Have the children spread themselves out across the
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stage so that there is plenty of space between them. Then explain that
they are going to create a stage picture. Play some music for a few
measures and have the children move around the stage with great
abandon expressing the mood of the music. When the music ends, they
should freeze and pose themselves creating a good STAGE PICTURE.
The people in the front should make themselves lower (crouch, sit, kneel,
hands down). The people in the middle adjust so that they do not block
shorter people behind them but remain taller than the people in front of
them. And the people in back pose with arms stretched high, stand on
tippy toes, or climb onto a stage block to become as tall as possible.
Repeat several times using a variety of styles of music.
ADDED CHALLENGE: Have each child try to stay as close to their
(silently chosen) "friend" as possible, or as far away from their “enemy”
as possible.

Spectacular Disasters and Funny Stories - July 23, 2013
Throughout the Children's Theater world, funny stories become
legendary. Spectacular scenic disasters, flubs of lines that resulted in
skipping entire scenes, costume malfunctions, technical difficulties, and
so on. Everyone seems to have a favorite that gets told and retold with
greater and greater embellishment. I thought that it might be fun to
share some of my own spectacular disasters.
We were doing a musical in Salinas, California, with a wonderful
Children's Theater Company Ariel Theatrical. This was a two-week
run in the largest theater in town with seating for several thousand.
Children were bussed in from schools around the county to see the
shows as a cultural enrichment opportunity. We did up to three shows
a day for thousands of school children and had a couple of evening
performances for the public. I was the vocal coach and second keyboard
player on this production, but also had a small cameo role as the dying
mother. My part was actually shown in film flashbacks with live vocals
sung off stage so that I could help play the accompaniment. Everything
went fine one performance until the curtain call when I was supposed to
go out on stage for the bows. There I was in my nightgown and makeup
ready to go out, but caught my sleeve on something which dropped
something else onto a button on my keyboard that started the very loud
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demo Rock music. Not the right music for the moment! We were so
startled and alarmed that we had trouble figuring out what had
happened and how to stop it. I think I finally pulled the plug on the
keyboard and tried to regain my dignity enough to walk out on the stage
for the bows. The kids in the cast had a field day with that spectacular
disaster! They would not let me live it down!
My daughter was directing a little theatrical production on the
patio in our backyard. This was the first time we had tried doing a show
at our new house in our new neighborhood. We had recently moved
from Maryland, a very wet and humid place, to
the dry, high desert of Utah. Therefore, we had
no fears about weather issues. We had hung
sheets for the "sky" backdrops and set card
board cutouts to represent mountains in the
distance. Just as the show was starting, the sky
darkened and the winds came up. The drapes
began catching the wind as if they were great
sails of a ship. They were knocking over the
cardboard mountains. Quickly, the other backstage moms and I went
into action. We stood on the bottoms of the drapes with our legs spread
eagle to keep them from becoming kites and reached through the
curtains to grab and stabilize the “mountains.” That was the longest 45
minutes of our lives! But, thankfully, we averted having a total
spectacular disaster! I can just imagine the comical picture we created
had anyone been watching what was going on behind the scenes that
evening!
In live theater, we come to expect the unexpected and learn to deal
with whatever comes along. After awhile we can think back fondly on
these embarrassments and be happy that we have some good stories to
tell. As we say in the theater -- THE SHOW MUST GO ON -- despite the
occurrence of occasional spectacular disasters! Remember, a
spectacular disaster is great fodder for a FUNNY STORY later on.

Suspension of Disbelief - July 29, 2013 and Jan. 1, 2020
The movie version of “Cats” by Andrew Lloyd Webber came out
for the 2019 Christmas movie going season. The reviews have been
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almost uniformly dismal. Where the show is really just a musical setting
of a collection of poems about cats, it has no plot to speak of. The people
who enjoyed the stage version of this musical really had a task before
them. They not only had to suspend their disbelief about seeing human
beings dressed up to look like cats, they also had to ignore the facts that
humans do not move or look like cats and cats cannot sing like humans.
Seeing a musical on stage from an audience vantage point of many
yards away from the performers, it is easier to suspend disbelief and
use the imagination to fill in the gaps. The movie version, however,
used so many “in your face” computer-generated effects, that the forms
and movements of the “cats” looked very disturbing. Instead of the
musical essentially being a showcase of music, singing, and fantastic
dancing, it was a just showcase of computer effects. It left no room for a
pure acting performance and definitely did not give space for audience
imagination. Apparently, the film version has lost an incredible amount
of money and has not even appealed to its “cult audience.”
What then is the Suspension of Disbelief?
Meaning - The temporary acceptance as believable of events or
characters that would ordinarily be seen as incredible. This is
usually to allow an audience to appreciate works of literature or
drama that are exploring unusual ideas.
Origin - This term was coined by Samuel Taylor Coleridge in 1817
with the publication of his Biographia literaria or biographical
sketches of my literary life and opinions:
"In this idea originated the plan of the 'Lyrical Ballads'; in which it
was agreed, that my endeavours should be directed to persons and
characters supernatural, or at least romantic, yet so as to transfer
from our inward nature a human interest and a semblance of truth
sufficient to procure for these shadows of imagination that willing
suspension of disbelief for the moment, which constitutes poetic
faith."
The state is arguably an essential element when experiencing any
drama or work of fiction. We may know very well that we are
watching an actor or looking at marks on paper, but we willfully
accept them as real in order to fully experience what the artist is
attempting to convey.
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The Suspension of Disbelief is an operating principle for all
acting and understanding of theater or any work of fiction. When we
present a Children's Musical, we expect the child actors to be able to
pretend to be someone or something else for a while and we expect that
the audience can believe in what they are presenting.
Most young children are able to separate the literal from what is
pretend. But some cannot. Be careful in directing young actors and be
mindful that some children have trouble taking in instructions for
"make-believe." You may have to do preparatory exercises to help them
learn the difference between real and make-believe. Using costumes
and props are important tools to help them separate the times when
they are acting from the times when they are not.
When young children learn to use their imaginations and suspend
their disbelief, their enjoyment of stories can be so profound. Fictional
stories can be useful to help them learn lessons for the real world.
Trouble and strife and untold bad things can be experienced in "makebelieve" without all the real-life consequences. What a wonderful gift to
be able to learn through thought-provoking stories just by suspending
our disbelief for a little while.

It’s All About the Stage – Aug. 9, 2013
Earlier this year, I directed a musical for an elementary school.
I usually work with Children's Theater Groups where I have known my
assistants and been very familiar with the stage we were using
beforehand. Going in to a new situation, not knowing a soul, I had to
come up to speed quickly on a lot of fronts. The biggest issue I found
was the stage itself.
The stage had adequate space,
good lighting, a nice
proscenium curtain, and some
large stairs in the front for use
as choir risers, but it had some
major problems. 1) There was
absolutely no space to the
sides or back to hold
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performers or sets or props or anything. 2) The black hanging drapes
were hung in such a way as to block any entrances for the performers to
get onto the stage. 3) The only feasible ways to move large masses of
performers onto the front of the stage (via the risers) was from the
hallway doors into the gym, that, incidentally, were the only exits for the
public as well. 4) There were no costume changing places, no holding
tanks for the performers, and no place for a props table except out in the
main hallway in full view of the public. Obviously, whoever designed
this stage did not intend to use it for dramatic performances.
Because, in Children's Theater we are used to being creative with
very few resources, we were able to come up with innovative ways
around these problems. But the bigger issue is that I have heard
that this type of stage will be the replacement model for all stages
being built in school renovations in this area. Why would anyone
think that this is a good idea?
Why would it make sense to build a stage with no way for the
performers to get onto it? Don't they know that a good performance is
all about the stage?

Doing Their Own Singing – August 21, 2013
May I just say how much I dislike going to a live children's theater
performance to watch the performances of kids I know and love, only to
find I cannot hear them because they are singing to a performance track
complete with VOCALS on it!!!!! This happened again recently. We
attended a performance of an adaptation of a very famous book/movie,
perfect for a children's theater production. Well...
almost. I do not know how the script came about
or where it came from, but it was missing some
essential elements from the book and had none of
the brilliant humor of the movie. It was a bit dry
and definitely less than entertaining. Besides, the
script had no original musical numbers, so, in their
infinite wisdom, they randomly inserted one and
just played a song from the movie soundtrack. (I
believe that is really not legal, but I do not know if they paid a license fee
or not.) Out came 30+ little kids to sing and dance along to it. Those
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children were the brightest spot of the entire show in their adorable
costumes doing delightful choreography, BUT YOU COULD NOT HEAR
THEIR SINGING! They were drowned out by the low male voices
already on the soundtrack!
This happens quite often in my experience -- from shows produced
at dance studios to school productions to church youth talent shows.
The leaders think that the children won't be heard or do not sing well
enough or they do not have a P.A. system or something, but it never
turns out well for them. They may have a point, though, about the
children not singing well enough for the standards of their studio.
Part of the problem is that they pick material that is not suited to
the children's voices. The song is pitched too high or too low or the
range is just too wide for the delicate voices to manage. They might
also create choreography that is too demanding for the children to both
sing and dance to. They might also block the group away from the mics
while they are singing or not have enough body mics to carry the sound
of the little voices, or (my favorite pet peeve) they teach dances where
the children use loud, heavy steps and overpower their own singing.
Those are all very real problems and make the children look ridiculous
even if it is not their fault!
My question to these leaders is simply this: How in the world do
you think the children will learn to sing better and stronger if they
are not allowed the opportunity to sing for themselves???????
Children need material that is suited to their vocal range and their
ability to hear and reproduce properly. They should not be trying to
imitate adult voices if they have not matured and developed enough
vocally to handle it. Most children have a limited vocal range of
between Middle C up an octave to Treble C. As they age and mature,
their vocal range widens. What happens then to kids who try to
imitate deeper, mature voices too soon? They compromise their
ability to hear and match pitch. No wonder many children grow up to
be adults who cannot carry a tune in a bucket!
My counsel is this: Choose material for children that is of a
suitable range. Demonstrate appropriate singing technique while
teaching them the songs. Never encourage them to yell or to over-sing
to make the sound louder. Use restraint in choreography to allow them
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the opportunity to sing well. And most of all --- Let the children DO
THEIR OWN SINGING!

Like Putting Lipstick on a Child – Aug. 15, 2014
Sometimes a silly phrase is timed so well that you just wish that
you had been the one who said it. At choir last night, Mack Wilberg was
explaining to the string players why their parts were so boring. He
said, "It's like putting lipstick on a child. It would be a mess!" So,
after the eruption of laughter and giggles by the choir, he explained the
reason why he did not add a lot of flourishes and movement in the
string parts. He said, "That would take away from the majesty and
integrity of the piece." The arrangement was "High on a Mountain
Top" which is one of Mack's most brilliant and majestic pieces. The big
interest in the orchestration is in the organ and brass parts. He told the
string players to "own" those half notes and hang in there until the next
piece when they would have plenty to do.
As I pondered the image of "putting lipstick on a child," I thought
about all of the shows I have previewed for my work in Children's
Theater. So often the packaged shows come with highly processed prerecorded or "canned" minus tracks. In my experience, the children's
voices do not sound very good against full symphonic orchestral
accompaniments or big brass band backgrounds, especially if they do
not have a good sound engineer at the ready to pull off some equalizing
magic. Their little voices just aren't big enough to stand their own
ground against the overpowering interest in the minus tracks. In
effect, it is like putting lipstick on a child. It is unnatural and fake.
Instead of supporting the small voices, the heavily orchestrated
backgrounds tend to overwhelm them.
Sure, there are some young children who can stand their ground
against fully orchestrated accompaniment tracks. But that is not the
norm, and their success is undoubtedly linked to the efforts of a good
sound engineer. Most young children between the ages of 5 to 12 have
small light voices and even less training. To expect them to sing with
projection over a full orchestration, even in a group, is ridiculous. And it
is just plain wrong to "train" them to belt louder and louder before their
vocal apparatus and range are developed enough to managed the strain.
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"Putting lipstick on a child." If you have
ever witnessed the aftermath of a toddler
applying lipstick to herself, you know the picture I
have in my mind. What a mess! Not only on her
face, but on her hands, her clothes, the counter,
the furniture, the walls... Yeah, heavily
orchestrated accompaniment tracks for young
children's voices can be an unnatural mess like
that!

Teaching the Basics Through Acting Games – Aug. 29, 2013
Playing acting games is a great way to teach skills to young
actors. Children may not understand the difference between real and
make-believe. There are so many skills that can be taught by playing
acting games, but start with just a few main types. Experimenting with
role playing, working with props, and exploring the stage can really help
them learn the basics of acting and to differentiate between real and
make-believe.
Role-Playing - The director will explain a situation to two
children. It could go something like this: "You and your friend are on the
playground playing with a ball. Suddenly the ball goes flat. What would
you do?" The children then act out what they would do in that
situation. The children can silently act or pantomime the situation, or
they can use words and props. This type of acting game is the beginning
of learning improvisation.
Working with Props - Learning to handle props can be a
coordination nightmare for little children. Best to keep the actions very
simple and the rules of use very clear. It can be fun, occasionally, to let
the children handle a random prop and imagine an alternate use for
it. For example, the director will assemble an array of household items
such as a hairbrush, a hand-broom, a ladle, a feather duster, an empty
spray bottle, wooden salad forks, a sock, and cinch sack. Put them in a
container and let the children take turns pulling out one item and
determine how to demonstrate their alternate use for it. Explain that
there are no wrong moves and it is all for fun. You may even have the
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rest of the group guess what the actor is demonstrating. The actor can
always set the group straight if they guess unsuccessfully.
Exploring the stage Young actors need to get familiar
with all parts of the stage. They
need to know how to get on and
off, how the curtains work,
where the "line of death" is (the
front edge of the stage that they
must never go near!), and any
other physical particulars. They
need to become familiar with
stage directions so that the director can easily block their places. They
need to learn the rules for negotiating around scenery.
Using simple games can help them learn about these things
and more in fun and interesting ways.
STAGE DIRECTIONS GAME: First explain the main stage
directions UP, DOWN, CENTER, STAGE LEFT, and STAGE RIGHT. Then
have the children line up in small groups. Tell the children that each
group will pretend to be a different type of animal as they move "in
character" to the area directed. You may ask the butterfly group to flit
delicately across the stage to DOWN RIGHT. You may ask the elephants
to lumber to UP CENTER. You may ask the monkeys to bounce over to
DOWN LEFT. And the snakes should slither to DOWN CENTER. Once
they reach their destination, they FREEZE. The director then asks the
groups to listen for their next destinations and on the signal they MOVE
again. This can be repeated as often as desired. The groups can also
change their identities to liven it up. Keep this game SIMPLE and
SHORT!!!!

Exploring Emotions – September 3, 2013
A few years ago, I worked at a school for students with learning
differences. Children came to this school when they had reading
difficulties such as Dyslexia or trouble with communication or social
skills such as Autism or Asperger's Syndrome. There, the children
received teaching that matched their particular differences, and also
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helped them with socialization. Because many of them had been
ostracized from associating with other children, this was an important
step in helping them grow into maturity and be able to function later as
adults.
I thought it was interesting that one of the main tools the teachers
used for helping children read body language and understand facial
expressions was to have them watch segments of soap operas and
situation comedies. A clip was shown and played without sound, and
the children were to watch the actors'
body language and facial
expressions. They were to explain the
actions and emotions the actors
portrayed and make predictions of what
would happen next. Some of the
situations were very basic such as
predicting when people were HAPPY or
SAD or ANGRY or PLEASED. Other
situations were more difficult to predict
such as when the actors were portraying their CONFUSION in making a
decision, or being IRRITATED when someone makes them feel
uncomfortable, or being BRAVE in a tough situation, or trying to
give COMFORT to someone. Many of these children had trouble
understanding how one's own actions affect other people. Watching
these video clips really helped the children learn to recognize and
understand the cause and effect of human EMOTIONS and body
language.
In Children's Theater, we work with the kids to help them explore
EMOTIONS and how to portray them on stage. Because in live theater,
the audience is usually quite far from the stage, the actors need to "play
it big." Any facial expression also needs a large body attitude or
gesture to help it "read" better. On film this would look ridiculous,
but for stage work, large facial expressions and movements are a must.
To be successful on stage, the actor must use his entire body to make
his EMOTIONS readable for the audience.
EMOTIONS GAME: The basic human emotions are all forms of LOVE,
RAGE or FEAR, but beyond these are many sub categories. Write a
selection of emotions or human attitudes onto notecards and have each
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child take a turn interpreting that emotion or attitude. Possible
choices: HAPPY, ANGRY, SAD, CONFUSED, IRRITATED, EXCITED,
LONGING, SATISFIED, WORRIED, HUNGRY, FLIRTY, GRUMPY,
INTENSE CONCENTRATION, HAUGHTY, KIND, FLAMBOYANT,
STRONG, WEAK, NERVOUS, BRAVE, CHEERFUL, EXUBERANT, SICK,
GOOFY, NERDY, and the list could go on. In my experience you do not
want to give license for kids to ever be AMBIVALENT, BORED or
TIRED, so do not give those as options under any circumstance! If you
do, you will be SORRY!

One Word Scenes – Sept. 7, 2013
Learning to IMPROVISE with PANTOMIME and/or VOCAL
INFLECTION is a skill young actors must practice in order to become
proficient. ONE WORD SCENES are an important tool to use for this
training in the arsenal of acting games and activities. These scenes are
set up as SITUATIONS to be played by two actors. Usually one of the
actors tries to convince the other about something, but they are only
allowed to use one word, such as YES, NO or MAYBE. Through their use
of pantomimed actions or use of simple props and their vocal inflections
of the one word, all of the meaning in the scene should be conveyed to
the audience.
SITUATIONS - The simplest
situations are created from real-life
scenarios, such as having one actor be
the shopper the other the salesperson.
The salesperson tries to convince the
shopper to buy something. The shopper
takes his time making the decision and
needs to be shown many options before
committing to the sale. Each situation
should have a beginning, a middle (the
business to transact), and a conclusion.
The conclusion does not need to end successfully for the salesperson.
Each scene should conclude in less than one minute and the actors are
allowed just the use of one word. They can say that word many
different ways, though - as a question, as an answer, in showing they
haven't made up their mind yet and need to be shown something else,
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and so forth.
The situations and words assignments can be drawn from a
hat or made up on the spot and given by the teacher/director.
Male Shopper - 1. Hardware store shopping for power tools 2. Sports
store buying golf clubs, fishing poles, baseball bats, football cleats,
etc. (Stick to one specific genre per scene) 3. Car dealership buying a
fancy sports car 4. Electronics store shopping for the latest hand-held
gadget (smart phone, game player, tablet, etc.)
Female shopper - 1. Department store shopping for make-up or
hair styling products 2. Jewelry store shopping for rings, earrings,
bracelets or necklaces 3. Shoe store looking for the latest fashion high
heels 4. Bridal shop buying the perfect wedding veil
Situations with one simple prop:
1. In a fancy French restaurant ordering from
a MENU (paper folded to resemble a menu) - definitely
demonstrating a language barrier. The waiter resorts to
all forms of body language and gestures trying to explain
the choices on the menu. The customer tries to make a
decision from the choices the waiter tries to
explain. Neither of them can use more than the one
word they are assigned. (May also use table and chair.)
2. In a hat shop picking out a HAT or CAP. The shopper tries on
the hat in many different ways and may even pretend that the one hat is
actually many hats of different styles. The salesperson may resort to
flattery in his gestures and referring to a pretend mirror, anything to
make the sale. But each of them are allowed to speak just the one word.
3. In a clothing store picking out a SCARF. The shopper may
pretend the scarf is any type of clothing item she may like such as a
shawl, or tie, or hood, or a scarf for warmth or just decoration. The
salesperson may even show her some unique ways of tying or draping
the scarf. They can only use the same one word in their exchanges.
4. Door to Door Sales using a HAND BRUSH or BROOM. The
salesman knocks at the door and presents the person with offerings
from his bag. He must demonstrate the use of the one prop in many
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different ways to try to get the sale. They are each allowed to say just
the one word.

Singing Warm-ups – Nov. 19, 2013
Singing Warm-ups are just as
important as Movement
Warm-Ups when it comes to
getting the children ready for
a rehearsal or performance. A
wise leader will have the
children go through a routine of
breathing exercises and
vocalises to help children
channel their energies and make the best sounds possible. Too many
times, I hear directors call out to the children on stage, "Sing out! Yell! I
can't hear you!" Isn't it curious that kids can't be heard on stage, but
they can certainly be heard when they are supposed to be quiet
backstage?
The challenge is to help the children focus their tone quality to
sing beautifully and on pitch. When they all sing poorly and out of
tune with each other, they cancel out their sound and it just becomes
indistinguishable noise. The director can help by choosing material that
is geared to the particular children's strengths. It is thought that most
children sing best in roughly a one octave range, Middle C up to Treble
C. There are many children that have wider ranges than that, but as a
whole, this is a good, accepted range for most children.
Children learn easily and best when the song is modeled for
them with proper singing. They seem to effortlessly mimic how the
vocal sound is produced and the inflections used. Many kids have
trouble matching pitches when the song is modeled by a deep, low voice
in a deep, low register. Better to have the model sing in the Treble clef
with a light, child-like quality. It can be amazing how fast children can
learn the melodies and the words when given a good model to follow.
The actual Warm-ups to use can be varied, but should consist of
scales, and skips, and melodic motives up and down in their range.
The best ones have little nonsense rhymes to go with the notes such
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as "Mommy Made Me Mash My M & M's" coming down the 5-note
scale. The repetitive M sounds help focus the placement of the vowel
and encourage singing in tune as well as using good breath support.
Besides, a fun, non-sense rhyme is much more interesting to sing than
just vowels! I have collected other fun Tongue Twister Vocalises you
could try.
A few minutes of focused vocal warm-ups can improve the
energy and polish of any show!

Gearing Up for Another Show – Dec. 29, 2013
“Another Openin', Another Show
In Philly, Boston or Buffalo
A chance for stage folks to say hello
Another openin' of another show!"
I often think of this opening number from "Kiss Me Kate" when I
gear up to produce or direct another show. There are so many things to
consider in the planning stages -- script, score, budget, teaching the
songs, blocking the scenes, choreography, casting, costumes, sets, lights,
sound, musicians, programs, hall, seating ...
"Eight weeks, you rehearse and rehearse.
Four weeks, and it couldn't be worse.
One week, will it ever be right?
When out of the hat it's that big first night!"

Probably the biggest worry for me is how to organize the rehearsal
sessions so that all the work gets done in time and in good order. In
Children's Theater, you usually do not have the luxury of dedicated
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rehearsal space and unlimited practice time. You must plan every
minute of the few rehearsal sessions you get with the kids and hope for
the best outcome. Hopefully you can recruit enough helpers -- music
director, choreographers, stage manager, costumers, set builders,
backstage cast wranglers, and especially an assistant director to help
you manage everything. From auditions to the opening curtain, all of
these worries can be overwhelming unless you have a good plan. With
some diligence and effort, all of the details can fall into place and you
will be able to enjoy the experience of working with the children. That's
the most important part. Let them make theater MAGIC and have fun!

Overture, Curtain, Lights! - March 28, 2014
Overture, curtains, lights,
This is it, the night of nights
No more rehearsing
and nursing a part
We know every part by heart
Overture, curtains, lights
This is it, you'll hit the heights
And oh what heights we'll hit
On with the show this is it.
Well, this is it for our young performers -- Opening Night! We have
worked for nearly three months and now we will see if our hard work
pays off!
Some of you will remember the Theme Song to the Bugs Bunny
Show. I always think of this song on opening nights. We hope we have
learned each part by heart and we hope we will hit new heights with our
acting and singing and dancing. And we especially hope that the
technical details will all be worked out!
In amateur productions, it is always the technical details that make
or break the show. We wonder if the lights will function properly and
hope that the actors remember to make their marks to be in the light for
their special parts. We hope that the actors will keep their body mics
plugged in. We really hope that the batteries will last the entire
performance and that we won't get feedback. We really want all of the
actors to stay far enough away from the scenery so that they don't
knock anything over! We pray that we will have no prop or costume
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malfunctions and that everybody will stay out of harm's way. We hope
our technical crew is ready and on top of things. We hope that the
actor's can stay focused come what may and give the best performance
they can! Let's make it a great show, everyone! You can do it!
Break a leg! ----- well, not really! It's just a saying in the theater!

Kudos to the Kids! – October 12, 2014
Last night I got to attend the performance
of one of my shows performed by Upstage
Theater for Youth, a Children's Theater Company
based in Sandy, Utah. They produced "Never Cry
Wolf" with a group of 30 talented kids ranging in
age from 5-15. I was impressed by their
infectious enthusiasm, awesome line delivery,
and genuine love of the songs. It made me very
happy! They even made cast T-shirts. Each actor
drew a self-portrait. Such a cute idea!
It is always a revelation to see someone else's ideas imprinted
onto your work. The results are sometimes not as you envisioned, but
somehow work just as well. For example, their stage was quite
small. So they opted to have a very simple set with practically no
scenery. They just used white columns set against the black drapes to
suggest ancient Greece. The actors brought on a few accent props and
wore costumes suggesting the time period. Other than that, the show
was very simply staged. In fact, the accompanist sat in full view of the
audience at her piano (appropriately costumed, of course) during the
entire play. It seemed quite natural and not a distraction at all. Besides,
she played beautifully.
Because the show was written for a very large cast (45+), many of
the actors had to do double duty and play several roles. With so few
boys in the cast, some of the male roles went to female actresses. It
made a couple of scenes and jokes a little awkward, but the girls
persevered and gave a good accounting of themselves. That's the way it
sometimes is in Children's Theater. All in all, the show went very well
and the audience was very receptive. And, true to form, the little lambs
stole the show!
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My favorite part was mingling with the audience and the
actors. Over and over they thanked me for creating such a wonderful
show. They loved the music. In fact, even the audience members, many
of them parents, confided to me that they had had the songs going round
and round in their heads for weeks. They told me that they enjoyed the
powerful messages of Sincerity and Work that were taught in the
play. One parent hoped that the wayward son that he brought to watch
the show that evening would get the message! Well, I certainly hope so,
too. After all, “Being sincere is a treasure." So, once again, big KUDOS to
the KIDS of Upstage Theater for Youth. Well done!

Flexibility – Nov. 6, 2014
If there is a universal truth in doing Children's Theater, it is that
Directors must be ready at all times to be FLEXIBLE. You never know
the make up and abilities of a cast until the children show up. And
even then, you do not know if these young children will grow and
demonstrate untapped talents or retreat into stage fright. Often, you
must choose a piece to perform before you see the children. This play
must do the job of advertising and enticing the children (or parents) to
want to sign up. And yet, you cannot be certain if you will have the
actors with the right qualities to mount the production. You cannot
know even the ratio of boys to girls that will ultimately be involved. So,
your best course is to find a piece with parts that can be played by either
boys or girls, with or with out much developed talent. Being FLEXIBLE
is the key!
My latest project has been an after-school Theater Skills Club at a
local Elementary School. This class was a new option offered to kids
who usually stay after school because they need a place to stay until
their parents come home from work. This school offers many classes
for the children to choose from including cooking, art, music lessons on
violin or piano, recreational sports, building with Legos, or help with
homework. Adding a Drama Class was new to the rotation. So, we did
not know how many children to expect. I was told only that there could
be between 10-20 1st-4th graders signing up. I also needed to pick a
play that could be FLEXIBLE enough to work for a group of that size and
be mounted in just 10 hours of rehearsal time (including a
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performance) over the space of 10 weeks.
Obviously, I needed a small show since I would need to teach other
rudimentary skills to these few children. I decided to try out one of my
new Mini-Musicals. I chose "The Tale of the Musicians of Bremen”
because it could be done with a FLEXIBLE cast. That turned out to be a
good decision because we ended up with just 3 boys and 8 girls. Having
three boys was just enough
to cast the Farmer, the
Rooster, and one of the
Robbers who were definitely
Male characters. The other
characters could be either
gender. Most of these
children are very young with
no experience in acting,
singing or dancing. So,
everything was new for them. They have been working hard and will be
performing their show in a couple of weeks. The biggest problem has
been that they could only practice once a week, so they have had six
days to forget all they worked on in the last rehearsal. Excitement is
mounting, though. We have tried on the costumes and will soon get to
work on the stage with the sets and props and lights and mics. I just
hope that they can remember all of their parts without prompting when
the performance comes!
This little Min-Musical will be presented as just the first part of an
evening of Musical Theater. Twenty-six of the 2nd Graders in the school
have been working on a production of their own. They are doing "The
Tale of Chicken Licken.” Together, these two shows should add up to a
fun hour of entertainment for the children's parents and friends. This
was another good choice for me, since I could use the same set for both
shows. Score another big one for FLEXIBILITY!

Very Good Advice – March 16, 2015
Over the last few months I have acted out the part of Alice in
Wonderland. I know I "give myself very good advice," but like Alice in
the song, "I seldom ever follow it." The primary rule for doing
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children's theater is to have your helpers lined up BEFORE you
start the project! But did I follow that rule this go around? NO! So,
you can imagine the problems that have compounded as I have tried to
manage everything for the play almost single-handedly while also
memorizing huge amounts of music for concerts for a major Choral
Director's Convention with the Tabernacle Choir AND prepare for a
daughter's wedding all at the same time. No wonder my body gave me
signs of stress -- tension in the neck and back, headaches, canker sores
and fever blisters, and no sleep! As the director, you try to keep a calm
demeanor and try to ignore your symptoms of stress, but the body just
gives more outward signs!
Fortunately, the concerts were completed well and are now out of
the way. And the wedding happened to everyone's satisfaction and the
happy couple is off on their honeymoon. Now I am left with just one
major project to complete in the next week and a half. Too bad there is
still so much to do and so little help to get it all done. Along the way, I
have had one constant helper, and a few others who came in for
strategic strikes, but in this kind of project, you really need at least four
dedicated helpers --WITH SPECIFIC JOBS to do!
Each helper needs to be present to help give to support the other
recruits and take care of the "shepherding" chores or else YOU NEED
MORE HELPERS! Director, Stage Manager, Music Director,
and Choreographer are the main four helpers to get things started.
But it would be well to get a COSTUMER with designing, making and
fitting the kids in costumes. And if you have pre-recorded music
(instead of piano accompaniment) and a large hall, you need a SOUND
SYSTEM and people to set up and take down the sound system and all of
the microphones, run the sound board balancing the levels and cues,
and have people put the body mics on the young actors. Now, how
about LIGHTS and BACK STAGE CREW?
Can 6th graders really do those jobs and not goof around without
adult supervision? (So, let's count -- at least 3-6 more people to run
sound, lights and stage crew.) What about PROPS? HAIR and MAKEUP? The bigger the cast, the more adult supervision you need,
especially if you have a stage with no wings and graceful way to get your
actors on or off it except from the risers in front of the curtain, but the
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kids need to stay in the back of the stage out of sight of the audience and
the DIRECTOR.
YES! I DEFINITELY NEED MORE HELPERS!!!!!!!
I HAVE KNOWN THAT ALL ALONG, BUT I TOOK THE CHANCE
THAT HELPERS COULD BE PICKED UP ALONG THE WAY. SADLY, I DID
NOT FOLLOW MY OWN ADVICE. NOW I AM PAYING FOR IT -- once
again, if you undertake a children's theater project and expect to live
through the experience, GET YOUR HELPERS LINED UP AND
CONTRACTED BEFORE YOU GET STARTED!
IT IS VERY GOOD ADVICE -- SO FOLLOW IT!!!!!!!!

Foreshadowing Your Future – April 2015
One of the lead characters in the "Parizade's Quest" cast, Lili
(who was Parizade), asked me if I did children's theater when I was
young. I told her that I did. She asked if I ever wrote scripts and shows
when I was young. I told her that I did. Then she proceeded to tell me
that she was writing a show for her 4th grade class to present to the
school. She was a bit frustrated that the other children did not always
follow her directions even though she had spent so much time and effort
preparing the script and getting the costumes ready all by herself. I told
her that directing a cast of your peers is difficult, but to keep trying and
they will eventually come around.
Lili, I was a lot like you. When I was in 5th grade, my friends and I
thought we ran the school. We worked quickly to get our regular
assignments done so that we could spend time down in the music
teacher Mrs. Richardson's room. She was awesome. We would do her
bulletin boards and coach the younger classes and help with folk
dancing on Fridays. She especially loved having my mother available to
accompany her special concerts and programs. At the end of our 5th
Grade year, Mrs. Richardson let us put on our own version of "Peter
Pan." I plagiarized the script, stealing from many sources, and we freely
used music from both the Disney animated movie and the Broadway
show. She let us create the costumes, sets, and staging and our own
choreography. Well, she did have a group of classmates sing along with
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us on risers to the side of the stage so that the event could qualify as a
chorus concert. My mother accompanied and we put on a show!
Judy played
Peter Pan, Stanley
played Captain
Hook and I played
Wendy. We danced
and sang and
pretended to fly and
had a great
time. We had
wonderful support
from our parents
and teachers. We
had the feeling we could do anything we put our minds to. We worked
hard and created something wonderful. Our efforts were rewarded by
the fun we had and the enjoyment we gave to those who came to the
performance. Little did we know that what we did was foreshadowing
our futures. Judy kept singing, working with children's choirs, and
putting on shows. Stanley went on to play cello in orchestras. And I
continued to write, direct and produce children's theater shows. So Lili,
keep following your dreams. You may be foreshadowing your future!

“Choral”-ography – October 22, 2015
You have all heard of
Choreography, of course. But
"Choral"-ography is something a
bit different. It is coordinated,
but limited, movement for a
chorus of singers. Sometimes it is
just a synchronized gesture or
turn of the heads, other times
actual full-bodied movement. The
key is to make the movements fit
the words of the song and not be too boisterous as to confuse the
singers (or audience) or get in the way of their singing.
When composing a song for young children, I try to think about it
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in terms of choral-ography. In other words, I always try to imagine how
the children would interpret the song on stage. The words come across
best when simple gestures can be used to emphasize the meaning.
Words suggesting a direction such as "up" or "down" I make sure have a
gesture or body movement to emphasize that. Lyrics about joy or love
or happiness might have a gesture of clasping hands at the heart. Lyrics
about sadness might used slumped shoulders and frowning faces.
Words with abstract meanings are the most difficult to interpret. I
usually save the simple generic hand and arm motions for those lyrics -- arm out left, arm out right, both arms up, one arm up in back and one
down front with "jazz" hands (fingers wiggling), etc.
First-time actors are generally not trained dancers. So only very
simple foot movements can be used. Variations of walking, sliding, or
spinning are about the
extent of full body motion
that can be safely
used. Kids usually have
trouble with Right and
Left and other stage
directions, so I try to
remember to keep it
consistent by always
starting on the same foot
or turning in the same
direction with succeeding
passages. It is crucial that when you begin teaching choreography of
any kind, you continue practicing what you started. Making a lot of
changes just confuses them and they don't know what to remember.
Most kids tend to remember the movements you taught them first. So
figure it all out before you get started. With enough practice time, it is
surprising how proficient kids can get at their dance moves.
And remember that if you work in front of the group facing them,
you must "mirror" their motions. If you use your right hand, expect
them to use their left hand. Be prepared to reverse that if you turn
around to face the same direction as the group. Using "Choral"-ography
is a great way to have your group interpret the songs and give a quite
polished performance!
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Variations of Walking – Jan. 21, 2016
We are one week into a new production of "The Adventures of
Dick Whittington" and I am finding that I am already way behind. The
good news is that I have two wonderful assistants. The bad news is that
they have different skills than I am used to having. One is a lovely
pianist and the other is good at managing the children. Neither of them
have had much experience in doing Children's Theater. So, where I have
always been the one who does the overall directing and teaches the
songs (since I wrote them), I need to utilize the pianist to teach the
songs. And where I have usually had a terrific dancer as one of the
assistants, it looks like I will also need to become the choreographer.
Well, as one of my choreographer friends used to say, "These are

children with basically no dance experience. All you can do is teach
them variations in walking."
So, what are the variations of walking she talked about? Walk, run,
march, skip, slide, gallop.... And then you can always change the speed,
direction, and intensity of the movements -- bend, lunge, lean, kick,
point, hop, jump, twist, twirl, pivot, tip toe, sneak.... You can also vary
the levels, planes and proximity of the dancers -- have different groups
do different movements at different times in different spaces. Oh, yes,
you can use arm positions and gestures, and my favorite, hand them a
prop. There, this should be easy.
But what about paying attention to using historical details? This
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show is based on an old English Pantomime of Elizabethan times. What
were the steps and dances popular in those days? Better do my
research. Well, as I was writing the music, I did have music styles of the
period in mind such as gigue, schottische, gavotte and reel. Are not
these dance styles as well? Looks like, I have ideas already forming in
my mind for the dances.
My second assistant did say that she enjoyed doing Mexican
dancing. Dancing is dancing, right? So if I came up with the
choreography, she should be able to learn it with the kids and then be
able to run their dances while I work on other things sometimes, right?
Variations in walking -- I think there is a lot more to it than it
sounds!

Advantages to Limiting Cast Size – July 5, 2017
Summer Theater Camp 2017 in my backyard this year was rather
exhausting. It could have been because of the extremes in the weather - wind, rain, heat, cold -- or possibly needing to quickly rearrange
directing assignments when we lost our music lady, or maybe I am
getting too old for this, but most likely it was because I did not limit the
size of my cast like I had planned to.
The show I had chosen was written
last year (2016) for a cast of young actors
ranging in ages from 9-12. I knew I had
parts that could work for younger children,
so I stated that my age limits would be for 612 year olds. As the enrollments started
coming in, I learned that the younger
siblings of previous participants were so
disappointed. They told their mothers that
they had been "waiting their whole lives for
this!" In fact, some mothers told me that
they would not be able to send their older
child if the younger sibling couldn't come,
too. What was I to do? In order to get enough older kids to fill the lead
roles, I needed to open the enrollment to the five-year-old siblings as
well.
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My next thought was to limit the size of the cast. I happen to
know that 30 children fill up my back patio stage to capacity. So, I
thought I would cap enrollment at 30 participants. But, in order to get
the older kids I needed, I ended up with 43 kids in the show.
The next question was how exactly I was going to divide the
scenes into workable groups so that they would not be together on the
stage all the time. Fortunately, I knew the talents of most of the older
kids. And I had units of characters that could be played by the younger
children. I basically had to pre-cast most of the parts by age range, size
and gender. It was only the lead characters that I really needed to
"audition." They did not know that they were auditioning as they were
doing warm-ups and learning the songs, but they were. Turns out that
how I had pre-cast the show before any of the children even came to
camp turned out to be the only solution that could have worked.
We practiced together for 3 hours a day for 10 days -- that's a
mere 30 hours to teach, learn and polish for a 45 minute show. The lead
characters did a fine job with their lines, songs, choreography and many
costume changes. As expected, the littlest kids put their cute factor to
use and stole the show. The 19 boys in our play probably would have
preferred if we had run a sports camp, but in the end, they came
through and even learned their choreography. We had a group of 7
seven-year-old girls that really had to rise to the occasion. They had
three big dance numbers plus some other scenes where they played
different characters. In all, they had five costume changes. Sometimes
they only changed a hat or scarf, but they also had to work with specific
props. The Narrators had the busiest schedule of all. They provided the
continuity during the show, sang most of the songs, danced, used props,
and ended up being the stage crew changing the scenery and bringing
on the set pieces. I was quite pleased with my little thespians.
Fortunately, the show came together and the performance was
well enjoyed by the audience. They even sang along when encouraged!

Underscoring in Children’s Theater – Mar. 29, 2018
The theory of using UNDERSCORING in film and theater is to
"heighten the action" or "reveal the feelings" of the actors. We have all
been affected by the use of underscoring -- especially in film. Imagine
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what it was like watching those early silent films without words or
background music. No wonder organists were hired to play in the
movie houses all around the country to help sell the new movie
industry. Composers quickly took note, and soon theatrical scores were
created to go along with the movies. New stylized techniques were
invented and utilized by various instruments to create those eerie and
exciting sound effects. And then came the advent of SOUND in movies.
By all accounts, the movies are really enhanced by underscoring.
Well, what about theater? On stage, contemporary shows are
using more and more pre-recorded scores -- including underscoring
throughout the show. And this is not just for Musicals. As a musician, I
am a bit dismayed at how so many professional theaters are no longer
employing pit orchestras of any size. But I am even more dismayed at
the use of underscoring throughout the entire show. When used by
professionals (sound boards and engineers and lavalier mics on all of
the actors), the through-underscoring is effective. However, in the less
endowed productions, the underscoring can be a DISTRACTION OF EPIC
PROPORTIONS!
I recently went to see two middle school Musicals "Into the
Woods Junior" and "Once on This Island Junior." Both had prerecorded Soundtracks with underscoring throughout -- that means that
all of the narration and most of the dialogue was delivered over the
soundtrack. Where this is an enhancement when adult cast members
have sufficient personality and talent and skill to project and emote past
the footlights, the little 10-13 year-olds with little experience couldn't
compete with the full symphonic orchestra. Just trying to isolate (amid
the scores of other actors on stage) who was talking or singing at any
time was dizzying!
Imagine yourself as the grandparent who dutifully comes to see
the grandchild in the school musical. You have had no exposure to the
music or story of the show. You have no idea about how to distinguish
one character from another because the costumes are not too helpful
and the kids all look and sound juvenile. The acting, singing, dancing
and staging are only as good as the kids' emerging talents allow. The
school has a tight budget, so sets, sound, lighting, and backstage
communications are dismal at best. The auditorium is noisy with bad
acoustics, noisy babies crying, and rustling of people and chairs. Then
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add to the mix CONSTANT MUSIC and SOUND EFFECTS on a prerecorded track. You really have no hope of understanding, let alone
enjoying, this production at all!!!!!
My advice to directors that want to use pre-recorded soundtracks
with underscoring throughout every scene --- CUT THE THROUGH
UNDERSCORING! There is usually a clause in the contract that states
that you may discreetly CUT material from the show as necessary to
accommodate your particular situation. That usually means that you
may cut or adjust lines when they are too difficult or you have to change
the blocking or delete names because you don't have enough characters,
and stuff like that. But you can also just NOT PLAY the underscoring
throughout every scene. It will help your audience understand the
show so much better!

Bringing the Audience In – June 14, 2019
The 2019 Summer Theater Camp presented “Never Cry Wolf” on
the patio of my backyard. We had a cast of 47 kids ages 4 ½ to 14. (In
order to get the older girls, I needed to take some very young siblings. Not
ideal, but everything worked out.)
Notice the little boy in
the green shirt. He was
very curious about the
military boys marching
with their shields. He
almost made it up onto
the stage, but in the very
next instant, the boys
collapsed their pose
when a stray soccer ball
knocked them down. The boy got startled and ran back to his mother.
The attitudes of those kids on the grass close to the stage says a
lot. Obviously, they have suspended their disbelief and are engrossed in
the story. It makes me happy to think that the audience is engaging
with the actors in the story. The children worked so hard to learn their
lines, and dances, and directions. I am so glad (and relieved) when the
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audience reacts positively to what the children worked hard to present.
With a cast of 47 children, I worried that my backyard patio stage
would not be able to handle that many bodies. It was crowded, but only
for a couple of scenes. I also worried that we would have a crowded
audience too. We were gratified to have 200+ people (who all brought
their own chairs) come see our show. Now, that is dedication. There is
very limited parking near our house, so our audience of family and
friends very likely walked from their homes in the neighborhood. It was
fun to also see some curious neighbors come see the show.
I think the best compliments I received were from some of the
grandparents. They told me that they dutifully attended as many of
their grandchildren's events as possible. They came not really expecting
much. But they were delighted to find that they were thoroughly
entertained! They were impressed that they could understand the
words of the actors when saying their lines and singing their songs.
They learned about ancient Greece and what people did for work in
those days. They understood the moral of the story that you should
always tell the truth and be sincere. They loved the colorful costumes
and lively dances and wonderful music. One grandpa told me that we
should rent a Winnebago and take the show on the road! Now, that is
bringing the audience in!

Resourcefulness – December 3, 2019
My neighbors have a son about the same
age as my youngest son. He has been a
good friend to my boy from their High
School years on. Now they are grownups. He doesn't visit his folks very often
these days because his work is far away,
but when he is here, he keeps himself very
busy. For example, he was home for the
Thanksgiving holiday working on
rebuilding his truck transmission. I was
visiting with them the other day and was
curious about what he was making. It
looked like knitting. When I looked closer,
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he WAS knitting. He told me that he needed a headband of a certain
width and color and weight. So he decided to just make it. He did not
have knitting needles, though, that would make the stitches as tight as
he envisioned. So he took some tent stakes, ground the ends to
points, and started his project. What a resourceful guy!
When working in Children's Theater, RESOURCEFULNESS is one trait
you really need. Either you do not have funds to cover costs the way
you would like, or the venue you have for performance is awkward in
many respects, or you don't have exactly the talent pool you need for
the show ... there is always something that is challenging. So, the best
thing is to be flexible and very resourceful. Take stock of what you've
already got and think creatively. It is amazing how you can adapt props
and sets and costumes you already have for a new purpose. And if you
think about it long enough, you can usually come up with solutions to
how to use the performance space adequately. And so what if you don't
have the talent pool, the dream cast, you expected? This gives someone
else a chance for a better part and an opportunity for growth.
All of the shows I have ever been part of had limited budgets. We
scrounged around for fabric, old paint, furniture parts, old shoes, cast off
craft materials, and anything donated that might possibly be turned into
something for the show. We used a lot of found objects such as tree
branches and cardboard boxes for props and set pieces. The funds we
did have needed to be budgeted for the things we actually had to
buy. Those things were precious. You just have to pick your battles and
allocate your funds to cover costs for the most important things and be
creative for the rest.
You may not need to grind down the points of tent stakes to make
the knitting needles to knit your costumes, but you may have some
other seemingly insurmountable problems. Remember, with creative
thought and some elbow grease, you can be RESOURCEFUL and come
up with a solution!
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